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A Review of 2004 
Korean Film Industry 


Overall, the market share of Korean films in the Seoul area in 
2004 was 54.2% (49.6% in 2003). The market share of 


2004 Overview 

The year 2004 kicked off with films <Silmido> and <Tae Guk 
Gi: The Brotherhood of War> (aka: Tae Guk Gi). It will be 
difficult to analyze the 2004 Korean film industry without 
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discussing the effects of these two films. The facts that the 50,000,000 


Korean film industry has entered the age of 10 million sana ane 
moviegoers per film and that the 72.8% market share was 
dominated by Korean films during the first quarter have 30,000,000 


significantly raised the interests in Korean films. The effects of 
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— - 20,000,000 
<Silmido> and <Tae Guk Gi> are major to the characteristic of 


the 2004 Korean film industry. However, there were those 10,000,000 
who expressed their worries about the two films’ dominating 


2004 Korean film industry and their wishes on more diverse 





films to be screened and seen. 


Table 1. Total Admissions and Market share 





2004 2003 
No. of Films | Admissions in Seoul | Seoul Market Share Rate of Increase No. of Films | Admissions in Seoul | Seoul Market Share 
Korean Screening 25,513,346 17.1% 21,780,462 49.6% 
a. —— at eT ee - - otal aevseeseenoate sks 
Foreign Screening 21,524,447 22,167,620 50.4% 
Films ee oo Se aeruahoasieles ; e - 
Screening 47,037,793 100.0% 43,948,082 100.0% 
Total sist Run oe ee teens ake 1 - o : fllcarteee ee eae 

















x KOFIC calculated the admissions in Seoul, based on the materials provided by Max Movie and major distributors. 


We would like to express our gratitude to the distributors for their participation. 
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Korean films nationwide is calculated to be 57% (53.5% in 
2003). The market slowed a bit in the latter half of the year, 
but the numbers are still no laughing matter. A total of 82 
films were produced in 2004 (80 productions in 2003). 
Combining the films released the previous year, a total of 78 
films made it to the theaters. 201 foreign films were screened 
and the total number of films screened in 2004 is 279 films. 
The number of audiences in the Seoul area moved up by 7% 
compared to last year. While the audiences for Korean films 
increased 17% compared to last year, the audiences for 
foreign films declined by 2.8%. The total number of audiences 
throughout the country is estimated to increase by 10%, 
reaching around 132 million. 

The export rate of Korean films in 2004 also saw a growth 
compared to 2003. The amount of 58 million dollars (based 
on contract price) was an increase of 88% compared to last 
year. The number of Korean films exported is expected to 
grow with the continued praise from international film festivals 
and international recognition. 

2004 saw that major companies strengthened their power 
by rearranging the production-distribution-screening system 
and that the film industry was getting more polarized. 


Market Share by Country 


The market share combined by Korea and the US is 
estimated to be 95.4%. The inclination of the audience 
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towards Korean and American films got strengthened, 
considering that the numbers have increased since the 93% 
rate in 2003. The market share for other foreign films has 
declined although the number of these films screened has 
increased. Also, the European art films failed to live up to their 
brand hype. After the announcement of the lift on the 4th ban 
at the beginning of 2004, Japanese films screened in Korea 
have increased from 18 of 2003 to 30 in 2004. However, if 
<To Cry Out for Love at the Center of the World> and <The 
Castle in the Sky> were not taken into account, the track 
record for big hits is weak for Japanese films in Korea. Other 
foreign films such as <I Want to be a Bear>(Denmark), <Whale 
Rider>(New Zealand), <Uzak>(Turkey) showed promise, but 
they all left the screens after just few weeks. Conversely, 
<Ongback: Muaythai>(Thailand) became a surprise hit, 
garnering 40 thousand moviegoers. <Ongbak> is one of the 
films that managed to be a hit not only in Korea but also all 
through Asia. 


Market Share by Distributors 

The market share of distributors in 2004 showed a change. 
For the past several years, the box office leaders were C| 
Entertainment and Cinema Service. But 2004 saw that 
Showbox emerged as one of the three major distributors. 
With films like <Tae Guk Gi> and <The Big Swindle>, 
Showbox captured the number two spot in Korean film 
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Market share by country for 2004 Market share by country for 2003 


Europe 0.6% China 2.5% Europe 1.5% 


China 1.6% Others 0.3% Japan 2.9% Others 0.1% 
Japan 2.1% 


| Korea 
@ usa. 
© Japan 
©) China 
© Europe 
(> Others 





Table 2. 2004 Market Share by Country 


2004 2003 
Country 
No. of Films Admissions in Seoul | Seoul Market Share| No. of Films Admissions in Seoul — Seoul Market Share 







Screening 25,513,346 54.2% 70 21,780,462 49.6% 


Korea 
First Run 22,681,669 52.6% 65 20,612,098 49.8% 
Screening 19,366,071 41.2% 117 19,090,791 43.4% 
The U.S. 
First Run 18,327,714 17,734,260 42.8% 
Direct Screening ; 11,852,060 27.0% 
Distribution First Run 11,369,080 27.4% 
Screening 7,238,731 16.5% 
Imported |----------------}---------}--------------}----------4---------}--------------}----------- 


6,365,180 15.4% 


on 9 749,287 1.6% 10 1,100,280 2.5% 
ina * 
9 749,287 1.7% 10 1,100,280 2.7% 


Screening a3 267,286 0.6% 30 650,097 1.5% 
Europe 
First Run 33 267,286 0.6% 29 647,355 1.6% 


30 973,040 2.1% 18 1,263,861 2.9% 
Japan 

28 963,995 2.2% 18 1,263,861 3.1% 

6 168,763 0.3% 6 62,591 0.1% 
Others 

5 159,909 0.4% 6 62,591 0.2% 

279 47,037,793 100.0% 251 43,948,082 100.0% 
Total 


First Run 268 49,149,860 100.0% 240 41,420,445 100.0% 

















x China includes Hong Kong and Taiwan 


market share and overall market share, paving the way for a which jumped into the film industry, focusing on multiplex 
new era of distribution. theaters, are getting more power over the investment- 
By this, major film companies such as CJ, Orion, and Lotte, distribution-screening system. CJ] Group with Cj Entertainment 
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Table 3. 


All 
Films 


Korean 
Films 


Foreign 
Films 



































Distributors = us BESO a 

Films in Seoul share 
CJ Entertainment 36 11,486,071 | 24.4% 
Showbox/Mediaplex, Inc. 20 8,509,063 | 18.1% 
Cinema Service 22 8,103,502 | 17.2% 
Warner Brothers Korea 11 3,752,862 8.0% 
Twentieth Century Fox Korea 18 3,127,030 6.6% 
UIP Korea 13 1,952,862 4.2% 
Buena Vista 22 1,863,431 4.0% 
Columbia TriStar 20 1,625,393 3.5% 
Korea Pictures 5 1,593,335 3.4% 
Tube Entertainment 10 1,230,347 2.6% 
Others 102 3,793,897 8.1% 
Total 279 | 47,037,793 |100.0% 
Cinema Service 17 7,463,857 | 29.3% 
Showbox/Mediaplex, Inc. 13 7,298,364 | 28.6% 
CJ Entertainment 18 6,390,090 | 25.0% 
Korea Pictures 3 1,573,472 6.2% 
Chungeorahm Film 6 1,030,586 4.0% 
Others 21 1,756,977 6.9% 
CJ Entertainment 18 5,095,981 | 23.7% 
Warner Brothers 11 3,752,862 | 17.4% 
Twentieth Century Fox Korea 18 3,127,030 | 14.5% 
UIP Korea 13 1,952,862 9.1% 
Columbia TriStar 19 1,622,778 7.5% 
Buena Vista 21 1,562,109 7.3% 
Others 101 4,410,825 | 20.5% 
Total 201 21,524,447 |100.0% 








Table 4. 2004 Box Office Top 10* 


and CGV theaters, and Orion Group with Showbox and 
Megabox theaters keep rearranging their businesses vertically, 
while Lotte Cinema seeks to diversify its businesses by 
extending into investment and distribution. 

C] Entertainment especially took advantage of the high 
number of seats sold at their own CGV theaters, distributing a 
total of 36 films while grasping a total share of 24.4% of the 
market. In the Korean film market, Cinema Service, 29.3% 
and Showbox, 28.6%, lead C] Entertainment. This of course is 
thanks to <Silmido> and <Tae Guk Gi>, released by the 
respective companies. 


Box Office Top 10 

When analyzing the box office top 10 for 2004, <Tae Guk 
Gi> and <Silmido> took the one and two spots respectively in 
the top three. Five Korean films were in the top 10 in 2004, 
while seven Korean films were in the top 10 in 2003. The 
interest of note here is that of the top 10 foreign films, five of 
them were sequels such as <Harry Potter 3> and <Spiderman 
2>. The same phenomenon occurred in 2003. 

When Korean box office hits are analyzed, it can be said that 
there were a lot of genre films released last year. Films like 
<Spirit of Jeet Kune Do: Once Upon a Time in High School> 
that captures the films of yore, the well structured thriller <The 
Big Swindle>, a clever variation of the romantic comedy <My 
Little Bride>, a film that examines history through a character’s 
personal life in <The President’s Barber> are some of the 


Box Office Top 10 




















1 Tae Guk Gi 2004-02-05 Showbox/Mediaplex, Inc. 110 3,509,563 11,746,135 
3 Troy 2004-05-21 Warner Brothers Korea 90 1,513,408 3,851,000 
5 oe asia oo 2004-01-16 C| Entertainment 1,023,601 3,115,767 
6 The Day After Tomorrow 2004-06-03 | Twentieth Century Fox Korea 959,010 3,006,400 
7 The Passion of the Christ 2004-04-02 Twentieth Century Fox Korea 940,230 2,523,/00 
8 ve sada haam 2004-07-16 Warner Brothers Korea 892,900 2,532,000 
9 My Little Bride 2004-04-02 Korea Pictures 50 876,600 3,149,500 
10 A Moment to Remember 2004-11-05 ee 2,890,000 
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Top 10 Korean Films 


























Order Title ——FirstRun -—S«Cstributor =| No.of Screens Admissions in Seoul 2008 Admissions in Seoul) Admissions Nationwide 
2 Silmido 2003-12-24 Cinema Service 83 2,569,826 694,174 11,081,000 
3 eee fi gh od 2004-01-16 CJ Entertainment 67 1,023,601 3,115,767 
4 My Little Bride 2004-04-02 Korea Pictures 50 876,600 3,149,500 
5 A Moment to Remember 2004-11-05 CJ Entertainment 2,565,078 
6 The Big Swindle 2004-04-15 Showbox/Mediaplex, Inc 50 776,898 2,129,358 
i Arahan 2004-04-30 Cinema Service 2,050,000 
8 Ghost House 2004-09-17 Cinema Service 70 751,340 2,890,000 
9 My Brother 2004-10-08 CJ Entertainment 2,479,585 
10 The President’s Barber 1,972,377 


Top 10 Foreign Films 


Order Title -— FirstRun —S‘Cstributor =| No. of Screens Admissions in Seoul 2003 Admissions in Seoul Admissions Nationwide 
1 Troy 2004-05-21 Warner Brothers Korea 90 1,513,408 3,851,000 

Shrek 2 2004-06-18 CJ Entertainment 3,300,533 
The Day After Tomorrow 2004-06-03 Twentieth Century Fox Korea 67 959,010 3,006,400 
The Passion of the Christ 2004-04-02 Twentieth Century Fox Korea 2,523,700 
5 ihe ae 2004-07-16 Warner Brothers Korea 2,532,000 


6 Spiderman 2 2004-06-30 Colombia TriStar 771,915 2,367,704 








BR WW! ND 























7 The Phantom of the Opera 2004-12-08 CJ Entertainment 71 704,039 1,782,651 
The Lord of the Rings: ’ 

8 The Return of the King 2003-12-17 CJ Entertainment 88 684,022 1,221,545 5,960,000 

9 Bridget Jones: The Edge of Reason | 2004-12-08 UIP Korea 55 613,000 1,462,000 

10 |, Robot 2004-07-30 Twentieth Century Fox Korea 49 586,098 1,777,470 





* The ranks are based on admissions in Seoul and the number of admissions nationwide are from the first run date to 12/31/2004. 


—— 


A Moment to Remember 


My Brother 
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Table 5. 2004 Monthly Changes in Admission 


Category 


Admissions for Korean films | 3,277,778 3,747,332 | 2,064,514 | 1,864,357 2,203,939 1,295,703 | 2,222,600 2,916,758 1,972,201 | 1,798,454 1,470,997 678,713 | 25,513,346 


Monthly market share 62.0 83.3 76.2 57.8 61.4 


33.0 43.3 56.5 53.1 61:3 52.0 16.6 





Quarterly market share 72.8 50.2 
Market share for a half-year 62.4 


50.8 40.1 54.2% 
46.3 


Admissions for foreign films | 2,004,725 748,944 | 646,551 | 1,362,286 1,386,787 2,569,530 | 2,908,373 2,246,720 1,741,052 | 1,136,319 | 1,358,471 3,414,689 | 21,524,447 


Monthly market share 38.0 16.7 23.8 42.2 38.6 


66.5 56.7 43.5 46.9 38.7 48.0 83.4 





Quarterly market share 27.2 49.8 
Market share for a half-year 37.6 


49.2 ooo 45.8% 
Dod 


Total 5,282,503 4,496,276 | 2,711,065 | 3,226,643 3,590,726 | 3,865,233 | 5,130,973 | 5,163,478 | 3,713,253 | 2,934,773 | 2,829,468 | 4,093,402 | 47,037,793 


Monthly changes in admissions 


6,000,000 
5,000,000 
4,000,000 
3,000,000 
2,000,000 


1,000,000 


8 9 10 T1 I2 
(Monthly) 


«Total Admissions 
m Admissions of Korean films 
e@ Admissions of foreign films 





examples. Not only did the influence of mafia and romantic 
comedies decrease in 2004, but horror films and films based 
on Internet novels became prominent. As for the diversity of 
genres, action blockbusters, comedies, thrillers, and horror 
genres are evenly dispersed. 

Although no relation to the box office hits, the production 
and opening of <Repatriation> is amazing given the fact that 
the market is geared towards high concept commercial films. 
Even though this film opened in only eight screens and 
garnered 23,496 audiences in 2004, its significance is no small 
feat. It’s the first film that Art Plus and Indie Story co- 
distributed, showing the possibility of an alternative way of 
distribution. 
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Monthly Market Share 

2004 saw a great fluctuation in numbers of monthly 
moviegoers and Korean film market share. In 2003 the market 
share of Korean Films usually marked a 50% of monthly 
market share, except in October of 2003, when <Untold 
Scandal> and <Hwang San Beol> opened, it surpassed 79%. 
In contrast, Feb. of 2004 saw an 83% monthly market share 
but also saw a decline of 16.5% in Dec. The high market share 
in Feb. was due to <Silmido> and <Tae Guk Gi> opening 
simultaneously and capturing 2/3 screens nationwide. 


Number of Screens 

The biggest indicator of change in the industry in 2004 was 
the increase of screens. The official numbers have not been 
released from the National Theater Association, but at the end 
of 2004, the number of screens nationwide already surpassed 
1,400 screens (1,132 at the end of 2003). The 507 screens 
from 1998 had tripled in 6 years. With audiences steadily 
influencing the box office numbers, multiplex chains like CGV, 
Megabox, and Lotte Cinema are expected to continue to 
increase the number of screens through 2005. Also, as the 


Table 6. 2005 Number of Multiplex Theaters Planned* 
Lotte Other Chains 


so 6 wo oS 
46 80 48 80 


150 404 





Category 


No. of Theaters 
No. of Screens 


x The above data has been collected by the Korean Film Council. 
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theaters become branded, medium theaters such as the Seoul 
Theater and Central Cinema (CINUS) attempt to make their 
own networks. 

According to the business plans of each of the multiplex 
companies, the total number of screens nationwide will reach 
around 1,800 by the end of 2005. Also, they are estimating an 
increase of 300 screens in 2006, bringing the total number of 
screens to 2,000. In reality, these numbers will be adjusted, 
but the increase will be still huge. Multiplex theaters’ effect on 
the industry is large as they changed the environment of the 
theaters to accommodate the moviegoers for a better movie 
going experience. But the dangers of excessive increase of 
screens to the industry must be recognized. This is because of 
the sudden surge of constructions. If one multiplex is built or 
remodeled, about 10 screens will be added. 


Korean Film Average Production Cost and Box 
Office Take 

The average of Korean film production costs has been 
estimated to be around 4.3 billion Won. That's a slight 
increase from the 4.16 billion Won in 2003. However, after 
excluding 5% of the highest and the lowest production cost 
films, the average production cost of films is 4 billion Won. In 
the number of total films made, the number of big 
productions costing up to 6 billion Won have decreased 
compared to last year. The production cost of <Tae Guk Gi>, 


Troy 
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200 million dollars, inflated the average production costs of 
others films. The relatively slow growth of the production costs 
can be linked to the sudden rise in the production costs and 
the lessons learned from failed blockbusters and are a 
testament that the industry is showing signs of general control 
over production costs per film. Through scheduling and 
budgeting, we hope for a reasonable production process. 

Lets take a look at the total number of tickets sold for 
Korean films nationwide in 2004. If we project the admissions 
nationwide to be 132 million, Korean film market share 57%, 
average cost of tickets 6,370 won, in 2004 Korean film 
industry put a total of 352.6 billion Won (of which average 
production cost of 4.3 billion won and total of 82 films 
produced) into production of films and brought back 479.3 
billion Won. Just as it was indicated in the report “Analyzing 
and projecting growth of the Korean Film Industry”, the 
Korean film industry is heavily dependent on blockbusters. 
2004 was a year that reinforced this finding. The blockbusters 
are significant in that they not only bring new audiences and 
expanded the market, but also greatly expand the lowest 
stratum of the industry. However, the reliance on the 
blockbusters is the proof of an unstable industry. In 2004, 
discussions on cultural diversity and on how small films could 
meet audiences were triggered by the structure of current film 
industry, which is centered on by blockbusters. 

For the structure of Korean Film industry to be stabilized, 


Wal Ks).@" 





new audiences should be nurtured and a reasonable business 
model settled in the long terms. It is time to have a long-term 


Table 7. 2004 First Run Chart 


the fluctuation of the economic cycles. 


view towards the investment risk in the cultural industry and 










































































Title oe Distributor Rating oes asmisson Admission eee 

Previously Released 1 Old Boy 2003-11-21 Show East Co. Show East Co. 18+ 1,140,000 48,417 3,269,000 
Previously Released 2 Happy Naked Christmas 2003-12-17 Tube Entertainment 210,661 2,102 726,783 
Previously Released 3 Silmido 2003-12-24 Cinema Service 11,081,000 
Previously Released 4 Lost ‘coe 2003-12-31 | Showbox/Mediaplex,Inc. Showbox/Mediaplex,|nc. ZA1,332 764,567 
1 eae Ae 2004-01-16 C] Entertainment Sidus Corporation 1,023,601, 3,115,767 

2 100 Days with Mr. Arrogant 2004-01-16 Cinema Service Poibos 351,500 1,513,000 

3 Ice Rain 2004-01-16 | Showbox/Mediaplex,Inc. Koo & Film G 26 216,676 

4 Au Revoir, UFO 2004-01-30 Tube Entertainment Uri Film G 28 180,513 

5 Spy Girl 2004-01-30 | Showbox/Mediaplex,Inc. M3 Entertainment 12+ 34 137,413 

6 Tae Guk Gi 2004-02-05 | Showbox/Mediaplex,Inc. KangjeGyu Film 15+ 110 3,509,563, 11,746,135 

7 Magic Police Galgari and Okdongja | 2004-02-13 Colombia TriStar To To Entertainment G 16 2,615 18,346 

8 A Smile 2004-02-13 Miso Films 15+ 2 1,500 

9 Too Beautiful to Lie 2004-02-20 Cinema Service SeaSun Film 12+ 43 374,000 1,204,000 

10 Mokpo, Gangster’s Paradise 2004-02-20 Korea Pictures 382,100 1,795,700 

1 Desire 2004-02-20 Myung Film 1,150 

IZ Samaritan Girl 2004-03-05 Show East Co. Kim Ki-Duk Film 18+ 32 61,972 172,000 

13 Who Got the Tape? 2004-03-12 C} Entertainment CK Pictures 127,023 545,735 

14 Mr. Handy 2004-03-12 Cinema Service Zenith Entertainment 0 830,000 

15 Repatriation 2004-03-19 Indie Story/ Art Plus Purn Production 12+ 4 23,496 

16 Dance with Solitude 2004-03-19 | Showbox/Mediaplex,Inc., Pungfilm Masulpiri Pictures 15+ 12 34,349 

17 When | Turned Nine 2004-03-26 Cinema Service 352,182 

18 Father and Son: Story of Mencius | 2004-03-26 C} Entertainment Corea Entertainment 15+ 3 227 6/5 860,044 

19 The Wolf Returns 2004-04-01 | Showbox/Mediaplex,Inc., Pungfilm 15+ 3/ 51,624 158,727 

20 My Little Bride 2004-04-02 Korea Pictures 12+ 50 3,149,500 

21 Dance With the Wind 2004-04-09 Cinema Service Film Mania 15+ 40 112,463 266,000 

22 The Big Swindle 2004-04-15 | Showbox/Mediaplex,|nc. Sidus Corporation 18+ 50 776,898 2,129,358 

23 Liar 2004-04-23 C} Entertainment 18+ | 25 220,531 

24 Arahan 2004-04-30 Cinema Service Fun&Happy Film 12+ 87 756,000} 2,050,000 

25 Woman is the Future of Man 2004-05-05 C} Entertainment 284,872 

26 The President's Barber 2004-05-05 | Showbox/Mediaplex,|nc., Pungfilm 1,972,377 

Z/ Low Life 2004-05-21 Cinema Service Taehung Pictures 15+ 56 196,000 550,000 

28 Clementine 5004-05-21 Enter Mode 67,000 

29 Windstruck 2004-06-03 | C| Entertainment, | Love Cinema | Film 75 659,380 2,199,359 

30 Face 2004-06-11 Cinema Service Taewon Entertainment 37 135,000 474,000 

31 The Ghost 2004-06-17 | Showbox/Mediaplex,Inc. Popcorn Film 35 288,631 1,108,769 

32 Someone Special 2004-06-25 Cinema Service Film It Suda 15+ 40 390,000 838,000 

33 A Wacky Switch 2004-06-25 Lotte Cinema White Lee Entertainment | 15+ 20 52,000 342,300 
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34 My Mother, the Mermaid 2004-06-30 G44 258,368 661,679 
35 Hi, Darma 2 - Showdown in Seoul 2004-07-09 Cinema Service KM Culture 15+ 54 327,000 1,272,000 
36 Two Guys 2004-07-09 Show East Co. Boram Pictures 15+ 39 251,859 931,000 
37 How to Keep My Love 2004-07-16 C} Entertainment May Film 12+ 47 418,579 1,083,556 
38 The Guy was Cool 2004-07-22 | Hapdong Film Co.,Ltd. B.M Film 15+ 34 160,000 800,000 
39 Romance of Their Own 2004-07-22 12+ 40 610,971 2,189,453 
40 Spinkick Soundtrack 2004-07-23 i | 2 20,539 69,000 
4] Mateo 2004-07-24 AIC KOREA Dongwoo Animation G 5 90,000 125,000 
42 Everybody has Secrets 2004-07-30 Cinema Service Taewon Entertainment 18+ 50 346,150 896,000 
43 The Doll Master 2004-07-30 15+ 15 55,000 339,038 
44 Hypnotized 2004-08-06 | C| Entertainment, | Love Cinema | Film 18+ 22 181,984 520,753 
45 Bunshinsaba 2004-08-05 | Buena Vista International Korea | Post Pictures 15+ 40 301,322 1,001,125 
46 Love, So Divine 2004-08-05 Korea Pictures KiHweck ShiDae 12+ 56 314,772 1,242,476 
47 Hammer Boy 2004-08-06 Sponge KTB Network G / 12,320 47,502 
48 Fighter in the Wind 2004-08-12 Chungeorahm Film lVision Entertainment 12+ 4] 634,897 2,346,446 
49 To Catch a Virgin Ghost 2004-08-13 | Showbox/Mediaplex,Inc. Hanmac Films 15+ 36 552,286 1,987,380 
50 Three Monsters 2004-08-20 CJ Entertainment BOM Applets FMUGS, | aie | oe 107,960 281,540 
Kadokawa Pictures 
51 R-Point 2004-08-20 Cinema Service C & Film 15+ 42 540,000) 1,689,000 
OZ The Spider Forest 2004-09-03 Chungeorahm Film OAK Film 18+ 26 33,847 83,411 
55 A Family 2004-09-03 Tube Entertainment Tube Pictures 15+ 44 545,909 1,932,304 
54 Don’t Tell Papa 2004-09-03 C} Entertainment KiHweck ShiDae 15+ 32 151,938 880,744 
55 Thomas Ahn Jung-geun 2004-09-10 G 30 20,000 50,000 
56 Mr. Gam’s Story 2004-09-17 C) Entertainment Sidus Corporation G 43 330,396 834,706 
5/ Ghost House 2004-09-17 Cinema Service Cinema Service 12+ 70 751,340 2,890,000 
58 Spring Time 2004-09-23 Chungeorahm Film Siz Entertainment 12+ 46 232,17) 717,618 
59 My Brother 2004-10-08 15+ | 77 699,725 2,479,585 
60 3-Iron 2004-10-15 15+ 29 34,121 94,928 
61 S Diary 2004-10-22 15+ 58 489,706 1,531,840 
62 Some 2004-10-22 Cinema Service C & Film 15+ 35 102,894 346,000 
63 Scarlet Letter 2004-10-29 | Showbox/Mediaplex,Inc. Showbox/Mediaplex,Inc. | 18+ 76 489 254 1,437,549 
64 AMoment to Remember 2004-11-05 12+ 68 797,593 2,565,078 
65 Lovely Rivals 2004-11-17 C} Entertainment Fun&Happiness Film 15+ 50 299,813 1,175,580 
66 DMZ 2004-11-26 18+ 26 34,487 167,652 
67 So Cute 2004-11-26 18+ 31 22,253 74,905 
68 Flying Boys 2004-12-03 C) Entertainment Fun&Happiness Film 15+ 25 31,871 114,478 
69 Shit up! 2004-12-03 15+ 36 60,463 255,967 
70 My Generation 2004-12-03 Art Plus Cinema Network 15+ 3 2,588 2702 
71 Rikidozan 2004-12-15 C} Entertainment Sidus Corporation 12+ 70 384,318 1,249,794 
79 Phantom Master~Dark Hero from 5994-11-26 Cinama Sawice DaeWon C&A Holdings | 45, 95 20,345 56,709 
Ruined Empire /Character Plan 
73 Marrying School Gir 2004-12-23 15+) 7 8,088 85,840 
74 Shin Suk-ki Blues 2004-12-30 15+ 33 18,465 71,805 


* The numbers for admissions nationwide is from the first run date to 12/31/2004. 
* We would like to express our gratitude to the distributors for their participation in researching the admissions for Seoul and nationwide. 
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KOFIC’s Research Grant for 
the Overseas Studies on Korean Films 


Korean Film Observatory 


KOFIC(Korean Film Council) has been offering the ‘Research grant for the overseas studies on 
Korean films’ to heighten international interest in Korean films, strengthen the foundation of the 
Korean film industry and related policies, and to promote international academic exchanges 
between people interested in Korean films. 


This year, applications will be accepted for all the fields related to the Korean film industry, such 
as the theoretical, industrial, policy, and technical aspects. Individual(s) intending to conduct a 
study on the Korean film industry in their native language can apply for this research grant 
program. The application process is open to all the nationalities. KOFIC will select one research 
project and provide the winner(s) with 10 million won(approximately 9,000 U.S. dollars) research 
fund. 


Forms to be submitted : the application form and an outline of the research, an estimated 
budget (form to be created by applicant), previous research projects and associated certification 
materials (three examples). The outline of the research should include : 1) the title of the research 
project, introductory notes on the research team, the estimated period that will be required to 
complete the research, an outline of the implementation plan 2) objectives of the research and its 
expected significance (need for, and originality of the research subject) 3) research contents and 
methods (feasibility and logic of the research, as well as in-depth details about the research's 
design, contents and methods) 4) planned usage of research results. 


All application forms should be completed in English or Korean. However, if previous research- 
related certification materials are written in other languages, no additional translated copies are 
required for submission. 


The receipt period is March 14 through 18. 

For any further information, please refer to our internet homepage(www.kofic.or.kr or www.koreanfilm.or.kr) or 
contact directly to : Ms. Claudia Kim, Researcher, Policy Research & Development Dept., KOFIC 

TEL. 82-2-9587-657 FAX. 82-2-9587-625 E-mail. claudiakim@kofic.or.kr 


TAE Eun-jung 
International Promotion Department (ejtae@ kofic.or.kr) 





ollowing a strong year in 2003, Korean Films’ Export Results” maintained its tremendous growth in 2004. According to the 

Korean Film Council (KOFIC)’s accumulated statistics, which is based on data from international sales companies, 194 Korean 
films were exported to 62 countries worldwide, totalling US$58,284,600 of standardized contract prices. The total number of 
Korean films exported amounted to 194, which has steadily increased in recent years. The average export price garnered for each 
film is US$ 300,436 which also continued a significant upward trend. 


Table 1. Development of Korean Film Export Results: 1995~2004 (Unit: USS) 
Year 1995 1996 1997 1998 1999 2000 2001 2002 2003 2004 
le 208,679 404,000 492,000 3,073,750 | 5,969,219 | 7,053,745 | 11,249,573 14,952,089 30,979,000 58,284,600 
Number of 


Rate of Increase 94% 18% 59% 33% 107% 88% 
Exported Films 75 38 102 133 164 194 


ee 13,912 13,467 13,667 93,114 79,590 | 185,625 | 110,289 112,422 188,896 300,436 
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Amount of Exports: 1995~2004 
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In terms of the 2004 export results of Korean films 


by region, the proportion of exports to Asia is 


overwhelmingly higher than the percentage of 


exports to North America and Europe, which 


showed a significant increase from the previous 


year. Meanwhile, a positive phenomenon is that the 


proportion of exports to Oceania has been 


significantly increasing, implying that the export 


market for Korean films is being energetically 


pursued in this region. 





1) These accumulated statistics tabulated by KOFIC are 
based on contract prices, and all data was provided by 
individual international sales companies. Thus, there may 
exist considerable differences between these figures and 
actual receipts. KOFIC is working to improve the procedure 
and standards of its accumulated statistics. The data from 
international sales companies were provided on condition 
that no specific details regarding the prices paid per film or 
per company would be released to the public. 
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Tae Guk Gi 
2002 2003 2004 (year) 
Table 2. Korean Film Exports by Region: 
2003~2004 (Unit: US$) 
Amount of Export 
Region Market Market hence 
mus Share acta Share 

Asia 19,024,000 | 61.4% 45,327,500 77.8% 138% 

North America 4,486,000 | 14.5% 2,900,000 5.0% -35% 
South America 82,500 0.2% 141,500 0.2% 72% 
Europe 5,724,000 | 18.5% 8,245,250 14.1% 44% 
Oceania 30,000 0.1% 152,850 0.3% 410% 
Others 1,632,500 5.3% 1,517,500 2.6% -7% 

Total 30,979,000 | 100% 58,284,600 100% 88% 











2004 Korean Film Export Results in Comparison with 2003 
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The Korean film export results from 2004 divided by country shows that the share of total exports accounted for by Japan is 69 
percent, with export figures increasing by 191 percent compared to 2003. However, despite the fact that two Korean films 
<Spring, Summer, Fall, Winter And Spring> and <Tae Guk Gi>”, were successfully brought and released in the US market, the 
overall amount of exports to the US has decreased by 47 percent from 2003. Furthermore, the export results of Korean films in 


China, including Hong Kong, has also decreased. 


Table 3. Status of Korean Films 
Exports in 8 Major Countries 














(Unit: US$) 
A fE 

ddaponasnas aa Variation 

Country Market Market from 

2003 Shore 2004 Share 2003 
Japan 13,893,000 44.8% 40,401,000 | 69.3% | 191% 
U.S.A. 4,486,000 14.5% 2,361,000 4.0% -47% 
France 709,000 2.3% 2,084,000 3.6% 194% 
Thailand 1,448,500 4.7% 1,771,500 3.0% 22% 
Germany 1,908,500 6.2% 1,558,000 2.7% -18% 
Taiwan 906,500 2.9% 1,069,000 1.8% 18% 
China 805,500 2.6% 206,000 0.4% -74% 
Hong Kong 834,500 2.7% 702,000 1.2% -16% 
Others 5,987,500 | 19.3% 8,132,100 | 14.0% 36% 
Total 30,979,000 | 100% 58,284,600 | 100% 88% 








Korean Film Export Results of 
2004 in 8 Major Countries Compared to 2003 
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2) <Spring, Summer, Fall, Winter And Spring> was released on April 2 in New York and Los 
Angeles, and as more screens were gradually added over a period of 20 weeks, the film earned 
a gross of $2.5 million. <Tae Guk Gi> was released on September 3 on 35 screens in 6 cities, 


and earned $1.2 million over a period of 6 weeks. 
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Korean films exports by country for 2004 
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Korean films exports by country for 2003 
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Korean films’ export results in major countries in 2004 indicate that a large portion of films’ 
profit margins emanate from one country, Japan. It is a centralized phenomenon. For instance, the 
fact that Korean films such as <Silmido>, <Tae Guk Gi>, <Untold Scandal>, and <Everybody has 
Secrets> received such wide releases in Japan points to the outstanding success of the Korean 
Wave (Hallyu-the name ascribed to the strong popularity of Korean entertainment across Asia). In 
addition, films such as <Bunshinsaba>, <A Bittersweet Life>, and <A Thousand Plateaux> have 
attracted investment or export deals even before being completed. The export price per film now 





ranges from US$ 1,000,000 to US$ 3,000,000, which is a significant increase over previous years. 


The 2004 Korean film export results for countries besides Japan amounts to US$17,883,600, 
which has not significantly increased compared to 2003 (US$ 17,086,000). 

However, another positive phenomenon is that exports to Thailand have increased at a steady 
pace. Korean films have also become more adroit at drawing interest from the general populace, 
which has in turn resulted in increased success at the box office in many foreign markets. In 
addition to the expansion of European markets, films such as <Old Boy>, <Samaritan Girl>, and 





<3-lron> were selected to the world's three most prestigious festivals, which created a positive 
buzz in 2004. Untold Scandal 


With the overall amount of Korean film exports to the European market on a steady upward 
trend, it is truly a welcoming sign of optimism for Korean films in Europe’s film industries. 


The continued release of Korean films in Japan acknowledges their strong presence in Japan’s 
film industry, but having exports so centralized in one country is viewed as a questionable trend. 
Also the increase in the price paid per film is burdening Japanese distributors for the added cost of 
releasing films. These factors can act as stumbling blocks for the future export of Korean films to 
Japan. 


In conclusion, we have to focus on assisting with the release and marketing of Korean films in 
individual export markets, as well as developing new markets and methods of exporting to 
effectively support the current upward trend of Korean films’ presence in foreign film industries. 





Silmido 
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KIM Young-jin 
Critic, Film 2.0 Chief Writer 


efore predicting Korean film industry trends in 2005, let us take a look back at the Korean film industry in 2004. While 2004 
B began with box office smashes <Silmido> and <Tae Guk Gi: The Brotherhood of War>, it ended with a film that had been 
expected to draw well during the second half of the year <Rikidozan: A Hero Extraordinary> flopping at the box office. The market 
share of Korean films that on the back of the success of the above-mentioned two films reached a whopping 80% during the first 
half of 2004 rapidly spiraled downwards afterwards. In other words, with the exception of the two runaway hits of 2004, the 
majority of the Korean films released last year failed to break even. Award-winning directors such as PARK Chan-wook, who won the 
Grand Prix at the 2004 Cannes Film Festival with <Old Boy>, and KIM Ki-duk, who won the best director award at both the 2004 
Berlin and Venice International Film Festivals for his films <Samaritan Girl> (2004) and <3-lron> (2004), continued to put artistic 
value of Korean films on display. However, while KIM Ki-duk’s films were thoroughly ignored by moviegoers, PARK Chan-wook’s 
film <Old Boy>, released in 2003, was well received by the moviegoing public. While the success of a few films helped to artificially 
elevate Korean films’ average box office take, there emerged clear indications that the public is beginning to show signs of growing 
tired of many of the types of Korean films being offered, including auteur films. 
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New films by 
‘Star’ directors 





A look at the list of films slated to be released in 2005 seems to indicate that the main phenomena 
within the Korean film industry in 2004; that of the majority of Korean films such as auteur films rapidly 
wrapping up their run in theaters, will not be repeated this year. Various films by middle of the road 
directors, who while not completely ignoring popular genres manage to maintain their own styles, are 
set to be released in 2005. First, PARK Chan-wook is directing the third installment of his ‘revenge’ 
trilogy <Sympathy for Lady Vengeance>, which comes on the heels of <Sympathy for Mr. Vengeance> 
(2002) and <Old Boy> (2003). <Sympathy for Lady Vengeance>, whose main character is a woman 
named Geum-ja, exhibits a less in your face approach than its predecessors in which male-dominated 
hard gore was on display. In this film, which follows the main character’s attempts after her release 
from prison to track down the individual who made her become a criminal in order to exact revenge 
on him, vengeance ironically becomes the vehicle through which Geum-ja’s sins are erased. The key to 
the success of this film, which exhibits a more natural flow than its predecessors, will be Geum-ja’s 
appeal to the public. The main star of <Sympathy for Lady Vengeance>, LEE Young-ae, is more widely 
perceived as a TV actress than as a movie star. As such, much attention will be paid to the manner in 
which PARK Chan-wook changes the existing image of LEE Young-ae and creates a new screen 
persona. PARK, whose provocative directing style is exemplified by his constant attacks on existing 
public mores, his large budgets, and his casting of famous stars, is said to have in this film focused on 
uncovering the religious implications of revenge. 


HONG Sang-soo, who has in the past demonstrated an inherent ability to mundanely capture the 
lives of intellectuals who become prisoners of desire, is set to release a film that is quite different from 
his usual fare. His new film, <Geuk-Jang-Jeon> which exhibits an album-like structure, is one in which 
the story of a movie projected in the film converges with the actual lives of the characters in HONG’s 
film. Unlike his previous films, which have been hailed for raising critical awareness about certain issues 
by some while being lambasted by others as little more than exhibitions of people’s mannerisms, 
<Geuk-Jang-Jeon>, which was shot with a budget of less than 1 billion won and does not contain any 
big name stars, is said to contain the director’s own unique artistic vision. 


HUR Jin-ho, who successfully employed a ‘slow’ approach in which the camera’s gaze is used to 
recreate the visual space of melodrama in such works as <Christmas in August> (1998) and <One Fine 
Spring Day> (2001), has begun shooting a new film, <April Snow>. This new film, whose story deals 
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with the love affair between a married man and woman, is expected to mark an important turning 
point in HUR’s career. This film, unlike previous ones in which a long-take technique was used to silently 
gaze at the characters, is said to employ an approach in which the camera more closely interacts with 
the film’s characters while also more actively exposing the reactions of the main characters. 


In addition, IM Kwon-taek is set to complete his 100th film in 2005. For his part, KIM Jee-woon, who 
is widely loved by moviegoers despite getting a lukewarm reaction from the critics, is set to depart from 
his previous comic and horror fare and release the action noir film <A Bittersweet Life>. 


RYU Seung-wan, who with the success of <Arahan> (2004) proved his mainstream appeal, has 
directed a film about two boxers called <Crying Fist> in which his innate talent to describe the failed 
lives of those on the wrong side of the tracks is once again on display. The film tells the story of how 
KANG Tae-sik (played by CHOI Min-sik), who earns money on the street by letting people punch him, 
and RYU Sang-hwan (played by RYU Seung-bum), a young boxer from juvenile hall, eventually meet 
during the final match of a tournament for new boxers. Interestingly enough, the two main characters 
never meet until the very last scene of the film. The overarching objective of this film laden with 
experimental narratives is to confuse the audience with regards to whom they should cheer for when 
the final match of the tournament unfolds in the film’s last scene. The director’s work belies his evident 
sympathy for society’s ‘losers’ ensnared at the bottom of the proverbial food chain. RYU Seung-wan is 
said to be excessively proud of this film which he has identified as the masterpiece that will forever 
change his film career. 


The above-mentioned films may very well help to overcome the chasm that plagued the Korean film 
industry in 2004, which can be labeled as the runaway success of the few and the failure of the many, 
particularly auteur films. JUNG Ji-woo’s second film, <Wisdom Tooth>, which comes seven years after 
<Happy End> (1999), is another film which could potentially receive critical acclaim while also doing 
well at the box office. JEONG Jae-eun, whose 2001 film <Take Care of My Cat> dealt with the 
friendship between five girls, is said to tackle the subject of the friendship that develops between a 
group of boys who share a passion for inline skating in his new film <The Aggressives>. The director, 
who has shown an intrinsic ability to capture urban spaces, attempts to bring the leisure culture of the 
contemporary youth to the screen through his description of young urbanite males living life in the fast 
lane. JANG Jin’s new film, <Bak-su-chil-Ttae-Tteo-na-ra>”, provides us with the opportunity to once 
again marvel at his skill to produce pop-culture movies which cannot be included in any other category 
of Korean films. This skill was so clearly on display in 2004’s <Someone Special>, a film which also 
showcased Jang Jin’s special knack for combining melodrama with comedy and for integrating the 
mainstream popular culture produced by TV sitcoms and other outlets in his work. 


1) English title undecided 
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Super-size 
blockbusters 





The success of the Korean film industry in 2005 hinges on the fate of mega-budget blockbuster films. 
YOON Jong-chan’s second film, <Blue Swallows>, is a film biography of the first female pilot in Korea, 
PARK Kyoung-won, set in the early and middle portions of the 20th century. YOON was forced to seek 
out new investors as production costs spiraled out of control. It remains unclear whether this film 
regarded as a Korean-style <Aviator> will be a big hit or flop like <Rikidozan>. The ample cinematic 
ambitions which YOON put on display in <Sorum> (2001), make it clear that this new film will be more 
than a simple hero story. The fate of this film will in large part depend on how the life of this remarkable 
woman who overcame the barriers which existed at that time is depicted and on the quality of the 
special effects, whose immense cost was the main reason why the film’s original producer pulled out of 
the project. YIM Phil-sung’s debut film, <Antarctic Journal> is a first for Korea in terms of this type of 
adventure film. Just like <Blue Swallow>, the completion of this film involved an inordinately long 
period of time. Rather than a tale of man’s conquest of nature, this film shot on location in New 
Zealand deals with anti-heroes whose experiences with horror, discord and isolation eventually leads 
them to descend into madness. Moreover, this film has received much attention because it has been 
seen as an example of the changes that must be made to the paradigms of blockbuster films in order to 
attract large numbers of moviegoers. 


Nevertheless, the most anticipated film of 2005 is <Duelist> directed by LEE Myung-se. LEE’s first film 
in six years, since <Nowhere to Hide>, is one that sees the chase motif found in his previous film 
discarded in favor of one in which confrontation is highlighted. LEE, a master manipulator of the screen, 
has in this action film set against the backdrop of late Joseon, made a film that leaves the audience 
feeling unclear about whether they are witnessing a sex scene or a dialogue scene. LEE’s decision to use 
a martial arts film that employs the rhythm of the silent film era as his comeback film can be 
understood as stemming from his desire to maximize the pleasure derived from watching moving 
pictures. Director KIM Dae-seung’s <Blood Rain>, which is said to be similar to <The Name of the 
Rose>, is a film set against the backdrop of the Joseon dynasty in the 19th century which challenges the 
traditional notions of the thriller genre. In fact, the script for this film was so good that even during 
production there were high hopes that this would turn out to be a well-made thriller along the lines of 
BONG Joon-ho’s <Memories of Murder> (2003). KWAK Kyung-taek, who established a new box office 
record for Korean films with <Friend>, is now filming <Typhoon>, a film that boasts the largest budget 
ever and an all-star cast that includes JANG Dong-gun, LEE Jung-jae, and LEE Mi-yeon. KWAK has 
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confidently claimed that this new film, in which CG technology is front and center, will surpass the new 
standards set by <Tae Guk Gi> (2004). Here again, the fate of <Typhoon> will have a marked effect on 
the overall Korean film industry. 


Although not well-known by western audiences, PARK Heung-shik’s, whose immense talent was put 
on display in such films as <I Wish | Had A Wife> (2000) and <My Mother the Mermaid> (2004) new 
film <Mommy, Dearest> may contribute to increasing diversity in terms of the films that are set in the 
past, which have recently emerged as one of the main trends in the Korean film industry. This film, 
which is currently shooting, unlike other films which focus on historically important individuals or 
historical events, hopes to exhibit the atmosphere that prevailed in the 1980s from the viewpoint of 
regular people. 


Hopes for 
well-made 
mainstream films 


In conclusion, the main trends within the Korean film industry in 2005 are expected to in fact be an 
upgrade of those began in 2004. As such, many new films directed by young directors with auteurist 
visions will be released alongside those made by Korean mainstream producers who dream of 
establishing a Northeast Asian film industry hub. The tendencies which have marked the Korean film 
industry over the last few years, and which have been difficult to neatly sum up, are expected to 
continue in 2005. With the exception of the fact that teenage romances have now become the 
mainstream while the gangster comedies that were so popular over the last few past years have all but 
dropped off the radar, the Korean film industry is expected to continue to employ its usual tactic of 
attracting moviegoers by offering various film genres in 2005. This can be perceived as an encouraging 
sign for the revival of well-made mainstream films such as <Old Boy> and <Memories of Murder>, both 
of which were made in 2003. The Korean film industry does not desire to employ a structure in which 
commercial and auteur films are clearly separated from one another. The most important trend to keep 
an eye on this year revolves around the fashion in which the Korean film industry attempts to develop 
the wider variety of genre paradigms needed to bring about the expansion of spectatorship required to 
propel itself to the next level. 
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Possible Changes 


7kSet s+ | Ga_neung_han_Byun_hwa_dle 
Directed by MIN Byung-kook 


2004, 114min., 35mm, 1.85:1, color, Dolby SRD 


a 





Synopsis 


Two childhood friends, Moon-ho and Jong-kyu, in their mid-thirties, feel the acute loss 
of their younger years as time passes before them. They together commit spontaneous, 
unusual acts to fill their void, such as a trois affair with a woman they meet for the first 
time. Moon-ho pursues in vain for an extramarital sexual affair with Yun-jung, a woman 
he meets through the internet. Jong-kyu meets his first love, Soo-hyun, for the first time 
in ten years and together they head for a hotel... But the story goes on as if the two 
couples had never met... 


International Film Festivals 


2004 17th Tokyo IFF, Best Asian Film Award 
2004 26th Moscow IFF, Perspective Competition 


Director _ MIN Byung-kook 


Born in 1962, MIN joined a global trading company after university education. He resigned 
the company in 1996 to concentrate on writing the screenplay <Possible Changes>. He 
worked as assistant director in the 1998 film <Power of Kangwondo> with director HONG 
Sang-soo while finishing the screenplay <Possible Changes>. In 2001, his screenplay won 
the best script award at the Munhwa Daily Paper's Literary Contest and the making of the 
film <Possible Changes> was launched. The film was completed in 2003. 
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Main Cast 
JUNG Chan (Moon-ho) 
KIM Yoo-seok (Jong-kyu) 


Exec. Producers 
NA Chan-doo, KIM Rak-joong 


Producer 
PARK Juno 


Screenplay 
MIN Byung-kook 


PRODUCTION 


Movienet Film Productions 
680-1, Gunwoo Bldg. 5FI., 
Yeoksam-dong, Gangnam-Gu, 
Seoul, Korea 

Tel: +82-2-531-7414/5 

Fax: +82-2-539-5719 

E-mail: emovienet@empal.com 


INTERNATIONAL SALES 


Mirovision Inc. 

1-151, Sinmunno 2-ga, 
Jongno-gu, Seoul, Korea 

Tel: +82-2-737-1185 

Fax: +82-2-737-1184 

E-mail: namu@mirovision.com 
Website: www.mirovision.com 
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The Aggressives 


EW2= EHF | Tae_poong_tae_yang 
Directed by JEONG Jae-eun 


2005, 35mm, 2.35:1, color, Dolby Digital 





Main Cast 

KIM Kang-woo (Mogi) 
CHUN Jeong-myung (Soyo) 
LEE Cheon-hee (Gabba) 
CHO Yi-jin (Hanju) 


Exec. Producer 


KIM Dong-joo 

Producer 

JI Mee-hyang 

Screenplay 

JEONG Jae-eun 
Synopsis 
Soyo, an introverted teenager leading an idle and routine life, starts in-line skating by PRODUCTION 
chance. One day, Soyo bumps into an in-line skaters’ group, and he is strongly Film: Manta 

_ > of ; 2Fl., 126-3, Cheongdam-dong, 

attracted by the exquisite play of one member called “Mogi”. Soyo’s loneliness caused Gangnam-gu, Seoul, Korea 
by the absence of his parents is gradually cured while with the group and in-line skating Tel: +82-2-545-4570 


Fax: +82-2-545-4571 


becomes the whole of his world. However, before long, his group is confronted with a E-mail: pettiamie@hanmail.net 


bitter trial, and it makes Soyo firmly determined to quit skating... 


Director _ JEONG Jae-eun INTERNATIONAL SALES 
Show East Co., Ltd. 

Born in 1969, JEONG is one of the first graduates of the School of Film & Multimedia, of 10FI., New Seoul Bldg., 618-3, 

the Korean National University of Arts. Her feature debut, <Take Care of My Cat>, was oe. 

invited to almost 40 international film festivals, nominated VPRO Tiger Award at the Tel: +82-2-3446-9688 

International Film Festival Rotterdam, and was released in New York, Los Angeles, London, Sem ies cael 

Hong Kong and Japan. luna@showeast.co.kr 


Website: www.showeast.co.kr 


2003 The Man With An Affair(part of omnibus film, If You Were Me) 
2001 Take Care Of My Cat 
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Crying Fist 


2ZHQ| 2c} | Juumuk_i_Woon_da 
Directed by RYU Seung-wan 


2005, 134min., Super 35mm, 2.35:1, color, Dolby Digital 





Synopsis 


Tae-sik, a silver medallist in Asian games as well as once a famous boxer, is bankrupt 
and becomes a street boxer who is professionally beaten by people instead of being 
paid for it. Sang-hwan is imprisoned due to a severe juvenile delinquency. One day, he 
loses his father suddenly and what is worse, his grandmother is laid up with illness. The 
39 year-old street boxer and a 19 year-old young prisoner fight in the fatal ring for 
once in their lives. The duel which neither of them can be defeated starts now... 


Director _ RYU Seung-wan 


Born in 1973, “Rookie” RYU made a stunning debut with his independent film <Die Bad>. 
His unique action style drew surprising box-office success for an independently-made 
16mm film. Without any formal education, RYU wrote, directed, acted in and even 
choreographed the action scenes in <Die Bad>. <No Blood, No Tears> is his first feature 
made with professionals from Chungmuro, the center of Korea’s filmmaking. Furthermore, 
he put up a unique genre called ‘urban martial arts action’ in his 2nd film <Arahan>. 
<Crying Fist> is one of the most anticipated films with the union of RYU brothers and one 
of Korea’s best actor (CHOI Min-sik). 
2004 Arahan 2002 No Blood No Tears 
2000 Die Bad 


23 Korean Film Observatory 


Main Cast 
CHOI Min-sik (KANG Tae-sik) 
RYU Seung-bum (RYU Sang-hwan) 


Exec. Producer 
KIM Dong-joo 


Producers 
Syd LIM, PARK Jae-hyung 


Screenplay 
RYU Seung-wan 
CHUN Chul-hong 


PRODUCTION 


SiO_t film 

2Fl., GM Bldg. Sinsa-dong, 
Gangnam-gu, Seoul, Korea 
Tel: +82-2-518-2905 

Fax: +82-2-518-8905 
E-mail: zzeerr@siofilm.com 


Bravo Entertainment 

Rm. 402 Jaedong Bldg., 546-23, 
Sinsa-dong, Gangnam-gu, 

Seoul, Korea 

Tel: +82-2-515-7318 

Fax: +82-2-518-7360 

E-mail: pjh35mm@dreamwiz.com 
Website: www.bravoent.co.kr 


INTERNATIONAL SALES 


Show East.Co., Ltd. 

10Fl., New Seoul Bldg., 618-3, 

Sinsa-dong, Gangnam-gu, 

Seoul, Korea 

Tel: +82-2-3446-9688 

Fax: +82-2-3446-9620 

E-mail: michelle@showeast.co.kr, 
luna@showeast.co.kr 

Website: www.showeast.co.kr 


Korean Films in Prospect 





A Bittersweet Life 


Et= st OlAH | Dal_kom_han In_saeng 
Directed by KIM Jee-woon 


2005, 120min., 35mm, 2.35:1, color, Dolby Digital 


‘ 





Synopsis 


A cool-headed perfectionist, Sun-woo has earned the absolute trust of his boss by 
adeptly managing an upscale restaurant. When his boss Mr. Kang suspects that his 
young girlfriend Hee-soo might have a lover, he orders Sun-woo to keep an eye on her, 
and to kill her if she has betrayed him. After following her for a few days, Sun-woo 
catches Hee-soo with her boyfriend... but to his own surprise, he lets them go. Now 
his decision has launched the whole gang into an irreversible war... 


Director _ KIM Jee-woon 


KIM received domestic and international accolades with his debut feature, <The Quiet 
Family>, which won Best Film at the Fantasporto International Film Festival. He followed 
this achievement with his second feature, <The Foul King>, which reached #1 at the 
box office in Korea. He moved into the horror genre with <Three>, co-produced by 
Korea, Hong Kong, and Thailand. But it was his first feature horror film, <A Tale of Two 
Sisters>, that sealed him as one of the leading directors in the world. <A Tale of Two 
Sisters> has been praised at numerous international film festivals and is awaiting its 
Hollywood version, which will be produced by DreamWorks. 


2003 A Tale of Two Sisters 1998 The Quiet Family 


Main Cast 

LEE Byung-hun (Sun-woo) 
KIM Young-chul (Boss KANG) 
SHIN Min-a (Hee-soo) 


Exec. Producer 
PARK Dong-ho 


Producers 
OH Jung-wan, LEE Eugene 


Screenplay 
KIM Jee-woon 


PRODUCTION 


b.o.m. Film Productions Co., Ltd. 
2Fl., Miso Bldg., 117-10, 
Cheongdam-dong, Gangnam-gu, 
Seoul, Korea 

Tel: +82-2-3445-6199 

Fax: +82-2-3445-6192 

E-mail: mizeh@filmbom.com, 
printemps81@filmbom.com 
Website: www.filmbom.com 


INTERNATIONAL SALES 


CJ Entertainment 

26Fl., Startower, 737, Yeoksam-dong, 
Gangnam-gu, Seoul, Korea 

Tel: +82-2-2112-6554 

Fax: +82-2-2112-6579 

E-mail: kini@cj.net, junkim@cj.net 
Website: www.cjent.co.kr/english 


